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This paper argues for the liminal status of Midrash Aseret ha-Dibberot 
(The Midrash of the Ten Commandments) as a text that bridges between 
the biblical canon and life. The study focuses on the Parma version of 
this compilation (ms. 2269) not only because it is the most expanded and 
rich version of Midrash Aseret ha-Dibberot, or because it has almost not 
been studied as a result of significant water damage, but also because it 
sets the issue of the work’s status, whether Midrash Aseret ha-Dibberot 
is a homiletic compositon or a story compilation, in sharp relief. The 
great number of both homiletic interpretations and tales included in it, 
emphasizes the tension between two contradictory trends within its 
framework
 In the first part of the paper, the time and place of the Parma version 
are examined. The main parameters for comparing it to other versions 
of Midrash Aseret ha-Dibberot are the choice and sequence of the tales 
and style-linguistic characteristics. I conclude that the Parma version was 
created in Ashkenaz, not earlier than the 14th century and no later than the 
mid-15th century, the date of the manuscript itself. 
 The second, and main, part of the paper closely examines three unique 
tales, on the basis of partial reconstruction of the work done by means 
of digital photography of the manuscript. The analysis encompasses the 
reading processes that the tales set in motion, the liminal situations they 
shape, and their dual affinity to the heritage of the Middle Ages and the 
Renaissance. Within this particular cultural context, the power of these 
narratives to bridge between the canonical text and life emerges – to 
anchor the absolute commandments within complex real-life situations.


