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Four artists living in Israel embark on
a dialogue with Japanese culture - using
packing cases as a medium - through
personal stories immersed in memories.
Japan-born Kazuo 1Ishii and Eliya
Tsuchida create modern interpretations
of traditional calligraphy combined with
Manga drawing. Kazuo leaves the paper
medium for the packing case, which he
uses as a writing platform. On one side,
he cites the Chinese philosopher Sun
Tzu's observations on the art of war as a
way of disguised conduct between near and
far; on the other side, he «corresponds»
with an installation by Ayelet Zohar, an
Israeli artist and researcher of Japanese
culture, which deals with deception and
trickery as a strategy to gain advantage
over the enemy.

In Ayelet's "Obi" and "The Masqueraders"
series, she discusses camouflage in
military and daily life in tapestry
collage. Tsuchida illustrates a
Biblical text for Japanese Manga in the

digital world, and interlaces its past
with Israeli existence. Eric Eliahou
Barkobza, an Israeli artist, utilizes
boys' games to relate Japanese culture

to Israeli culture and to present
a kaleidoscopic perspective which
integrates nontraditional alternatives
of representation.

The intended ridicule that mediates
between visibility and invisibility,
between what lies on the surface and
what is underneath it, between near and
far- all mark a territory of illusion for
these artists in the exhibition.

In a journey over 9004 km between Israel
and Japan, the viewer is exposed to a
variety of perspectives in which everyone
could find their anima- soul. Popular
and high imagery play hide and seek in
this collaged scenery, and constitute an
inter-cultural leap and a transition,
generating new contexts of visual and
written language in Hebrew and Japanese.
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Right: All warfare is based on deception. Hence,
when able to attack, we must seem unable; when
using our forces, we must seem inactive; when
we are near, we must make the enemy believe we
are far away; when far away, we must make him
believe we are near.

Center: To fight and conquer in all your battles
is not supreme excellence; supreme excellence
consists in breaking the enemy's resistance
without fighting.

Left: If you know the enemy and know yourself,
you need not fear the result of a hundred
battles. If you know yourself but not the
enemy, for every victory gained you will also
suffer a defeat.

[Translation: Lionel Giles, 1910, Sun Tzu on
the Art of Warl
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Kazuo Ishii

calligraphy on wooden boxes
Quotations from The Art of War by Sunzi
2012
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The text in front of us was taken from The Art
of War, a Chinese treatise from the fourth
century BCE. This text was absorbed into
the Japanese literary canon already during
the eighth century and it is accepted as
general knowledge among Japanese even today.
Generals and warriors of previous generation
emphasized the strategic sophistication
taught in this text, but today it is often used
as support to the claim that the best victory
is gained "without fighting". The artist Kazuo
Ishii notes that his martial arts teacher
often stressed that the best way to win a fight
is by avoiding it.

Ishii uses an artistic traditional form of
calligraphy - styled writing. Calligraphy
can be written in multiple variations of
characters and of styles. The quotations on
the right and left boxes were written in Kana
script, namely - a combination of Japanese
and Chinese characters sketched in rapid and
abstract brushstrokes termed "grass script".
The Kana script is identified with classical
Japanese poetry.

The calligraphy on the central case was
drawn in Chinese clerical script, in which
characters are uniformly sketched with a
thick brush. Ishii's brushstrokes, however,
consist of intended vibrations that create
the impression of letters engraved in stone.
In his view, while Chinese calligraphy is
characterized by a certain depth, the Japanese
style typically draws attention to the
surface and its two-dimensional nature, thus
overriding the illusive trickery between near
and far.

For Ishii, who lives fifteen years in Israel,
the distance between the cultures of Israel
and Japan evolved into a symbolic distance.
This spiritual distance enables him to reflect
upon external and internal processes within
himself, within the society he left, and within
the society where he chose to lead his life.
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Eliya Tsuchida

The Wedding Couple
Digital print

2005
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This couple's wedding invitation embodies
a connection that originates from a cultural
inversion. Shirley from Israel is wearing a
red kimono with a cranes print, while Japanese
Eliya is wearing a kapote and a streimel.

The kimono is the garment most identified
with Japan, where the red color and the crane
symbolize longevity and good luck. The Sakura
(Japanese cherry) flower in the background
refers to the season -spring. The kimono is
wrapped around the body and fastened with a
belt (obi). The kapote, a long, black, waistcoat,
and the furry streimel hat, are typically worn
by married orthodox Jewish men. In Japanese
culture, the customary dress code requires the
left side of the garment to be placed over its
right side. In orthodox Jewry, the right side
of the garment covers the left side, as a way
to differentiate from the customs of gentiles.
This confusion and inversion is presented by
Tsuchida in a technique that characterizes
Manga paintings: the characters' features are
exaggerated, their eyes appear round and large,
they exhibit a big smile and an expression of
wonder to render them cute. The teasing fingers
that rise up behind Shirley's head like two
horns create a humoristic effect.

The connection between Israel and Japan is
expressed through flowers: the hibiscus that
flourishes in the couple's garden in Israel
adorns Shirley's hair; meanwhile, Japan's
national flower, the Sakura, decorates the
Japanese tapestry which serves as a backdrop
for the couple.
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Eliahou Eric Bokobza

Match making

Gesso and acrylic on printed canvas
2012
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Match making between techniques. The picture depicts images from the world of Japanese
Manga (comics), versus the traditional painting technique, the work of the machine versus
the artist's hand. The brushwork creates artificial waves in hues of pink and azure that are
remnant of the Japanese artist, Katsushika Hokusai's work, "The great wave off Kanagawa"
(1833). The broken patterned print turns the canvas into a unique creation.

The images on the canvas are blurred, partially wiped out by the background for the painting
which depicts an orthodox boy and a girl. An acceptable match which does not entail any social
or cultural disturbance, a match between characters of the same sector, the same age, similar
in appearance and dress. Their large eyes turn sideways, perhaps wanting to meet a different
world, that which is in the background. The dissonance rises between the orthodox characters
and the cat manikin, maneki neko, "the inviting cat", which according to tradition bestows
luck on its owner. In the Edo period (1600-1868) this cat offered a detour off an obstructed
path, bringing about luck. Bokobza, whose eyes appear on the cat's faces, which in turn are the
children's eyes, invites us off the accepted path offering an alternative way.

Match making between the character and its background. Orthodox looking children are planted
into the Shinjuku and Shibuya quarters of central Tokyo, where Harajuku kids can be found,
whose environment allows them total freedom of appearance.

In his match making, Barkobza proposes a process which resembles the engagement in the
orthodox society - that requires the match to be examined before its conclusion. The initial
meeting is conducted by the match-maker in Tel Aviv, the match is customarily agreed upon
in Jerusalem.
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Eliya Tsuchida
Noah's ark
Digital print
2005

NTI'YIX 7N
ni na'n
2707A°T DATA
2005

Eliya Tsuchida's poster depicting the myth
about Noa's ark incorporates two traditions:
the narrative has its origins in the Jewish
tradition, whilst the Japanese tradition is
the inspiration for its design. The artist
proposes a futuristic scenario in his version
of the biblical myth - in which people
and animals are forced to leave earth on a
spaceship. Noah warns the viewers from the
hazardous flood, his figure is illustrated
in a traditional style, his clothes attest to
his ancient oriental origin, but his eyes are
slanted. His children who stand behind him
have a mixed, Israeli and Japanese look. Their
depiction is based on the Japanese comics
(Manga), with characteristic round faces and
eyes, buttoned noses and dark skin.

The confusion of fonts in Hebrew and Japanese
charge the narrative from the visual aspect:
the poster's headline is written in Japanese
letters with Hebrew punctuation, beneath
it the biblical text, and on its right its
modern translation into the vernacular
characteristic of the Manga: "Let's get on
with it, like God said". The verbal cultural
mixture is signed off with B.S.D, the Aramaic
acronym for "god willing".

Tsuchida's work passes from Hebrew to
Japanese and is flavored with references to
Manga and computer games, biblical myths and
virtual reality. A multidimensional reading
of a cultural flood.
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Ayelet Zohar

The Obi Series

Wallpaper collage on plywood panels
2012

The Obi series (% - 337 addresses issues of camouflage and invisibility, detection and
misidentification, aiming and shooting, jointly inquiring questions of patterning and
disappearance.

The series title, Obi (the Kimono's sash), is taken from the traditional Japanese dress and
dress-sense that employs complex composition and harmony between varying elements: the
Kimono, the Obi (the kimono's sash), zori sandals and the binding strings. Kimonos worn by
young women are usually vibrant and abundant in colours and patterns, those contain flowery
bright shades and abstract patterning, side by side. As a result, matching a Kimono and an
Obi requires skill, sophistication and a intricate sense of aesthetics in order to attain a
perfect fit between the two. A lady's creativity and aesthetic sense is often judged by her
ability to create non-conventional juxtapositions of the two.

This strategy is employed in achieving camouflage and invisibility: in painting, subjects
tend to be presented in isolation, or set against fair background which does not challenge
their dominance. Camouflage, on the other hand, is a process of blending and concealment -
whence the subject is assimilated into its surroundings by repetition of shapes, shades,
shadows and abstract patterns. Creating visual camouflage is an analytical process and
precise identification of colour codes, patterning, object presence and shading existing in
a given space, then repeating it as reconstructed shapes onto the surface of the concealed
object.

Wallpapers are the raw material of this series: they have accidently crossed my attention
while thrown away as discarded materials from San Francisco's best interior designers!'
houses. For months I have accumulated hundreds of wallpaper styles, considering the
different categorization methods I could use. But after crystallising my initial concept of
the Sniper and the 0bi, I sorted the different patterns according to background colour and
the way these patterns combine into systems of mergence and camouflage.

Different thinkers have considered the questions of Mimicry and Camouflage beyond the
survival need as this topic appeared in Darwinian thoughts on biology, or even in military
studies. Philosophers have mainly considered how this form of disappearance and absence
from the gaze of the viewer, may affect the existence of the camouflaged subject: Roger
Caillois suggested to view mimicry and resemblance of insects to their environment as an
act that expresses a Pantheist desire to merge into Nature: Jacques Lacan, basing his theory
on Caillois' thought, relates to the Gaze between the subject and the object and the screen
(of camouflage) located between them: Gilles Deleuze and Felix Guattari see the position of
one as disappearing into the human 'landscape' as 'everyone' as the goal of the process of
Becoming: and finally, Paul Virilio in his discussion of war and architecture, believes that
camouflage is a practice employed through a broader strategy of deceit and invisibility,
crucial performances in warfare.

Continuing with this thread of thinking, the group of images presented in Ani-Ma, the Sniper
became my central theme, and it appears in several works. The sniper is a lone soldier,
himself hidden and concealed from its target by location as well as the usage of materials
taken from the place where the sniper hides. acting with competent preciseness. He is the
perfect paradigm of the relationship between the subject and its background, gaze and
invisibility in relation to the different thoughts expressed above: his body is concealed
by the camouflage patterns printed onto his garment, or the Ghillie Suit, his gaze controls
space, while the power of his weapon holds the possibility to delete life with a small pull
of the trigger. The sniper is a cross-point between patterning aesthetics and camouflage
practices, between the matching of the Kimono and the Obi and the colourful presence of the
tableau structures as a wallpaper collage.




Ayelet Zohar
Masquerade

Digital print 50x200 cm
2006
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Masquerade was conceived as a tribute to
the Japanese artist Morimura Yasumasa, and
the image developed as an inquiry into the
popular Israeli conceptions of "Japonism".
The piece is a photo-collage that explores
the relationship between local identity,
perceptions of "Asia", as well as concepts of
Otherness and masquerade.

each Purim, many Israeli kids like to dress up
as people of other nations. Several years ago,
on Purim I photographed children who dressed
up as "Japanese". The costumes presented
what was perceived as the minimal necessary
elements for portrayal of the Asian character:
a gown (usually a silk robe taken for a kimono),
knitting-needles or chopsticks placed on top
of a hair-bun (a reminder of the Japanese
kazari), blanched facial skin and a red painted

b i i

plum-lips. The most common Japanese costumes
for boys were the ready-made Ninja or the
Samurai ones. Some children showcased their
creativity with an additional blond wig or
cowboy boots, resulting in humoristic hybrid
characters.

The imaginary row of kids was placed as a
panoramic sequence on Salame Street in Tel
Aviv, a location that marks the borderline
between Tel Aviv and Jaffa, between Jews and
Arabs, marking one of the concrete locations
of the Israeli-Palestinian conflict, while
crossing through this unsettled area of the
city. The scene was then positioned along the
water's edge, generating a doubled reflection,
creating a new facet of illusion: the costume
as the option to transcend gender, cultural,
social and political limitations.

ni717N0N P1TKD TAX DX 10D ,0°211y7 0°T1n° 172 ,1977
mogapna ,0°0n 213 N11j72 NIXDA AR7IN,71D1Y7 LIXJY
nmpannan :N°7ex 7¥ pTN TNON DIX1? X 073210
,07701110 ,07°1TAD 117124 0°7°¥N71 1ayn7 n1paxd

.077D77131 07°01an

NDXNIDX? N1IN7710 7IXT70 1AKY7 N1INND D1X1 npannn
7p n1°nny 01p°an 01°n2 110 (Morimura Yasumasa)
1N120 IN177X 'TX7172 17wy nTIayn L7xIpa "n1raxg”
."0aAnx" 7p 010790 1727 D°07n 0IAT 1°aY 0°DN°D DX
N1p11700YI 07IXT?7 WwWaANNnY 0°T77 007X 07119 ANl
07707200 D?DINYXN DX D°PINDAN 1A7XD A7 10K
pn 717n 7723 17171) TIAT2 :DInTa D17X°Y7 Dnvaya
Yy pa n773K M177n X Dapn L (Mnnept7 o anTienn
DIDIYY D330 MY N1a7n L2330 "AKTE"7 naTn)
7p 011210 DIpEnn 0°3an 172 .07 DITK N3 7w
170 077770 10 1NJ .IN172 DIX13ID 170 PK7IND1 1'A17)
712IX{7 ?3AD X 071771171 QKD 1970101 °TnY7 077077°X°

.D172X{71Y 017771270 D17IRT 10X
2107 7v 707133 1X72 AR D27MITAN 07770 D
272X 70 172 7120 17 OX 1ADD RN L,1°3X 702 nnYD




Kadesh War Sukajan
Digigraphy on fine art paper
edition of 5

75cm x 112cm
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Eliahou Eric Bokobza
Little Boy

"Little Boy", translated by the artist as, "boys' games", deals with the process of growing
up and overcoming fears. Bokobza exhibits two personal cases with a web of images that
relate to the Israeli culture - a soldier, a refugee, a robot, a settler and a bomb; and the
Japanese culture - a bomb, Mount Fuji, a Sequoia encapsulated in a bonsai tree, a red sun
and a good luck cat. Mixed materials, a mélange of childhood memories blended in acrylic,
Israeli history scrambled with Japanese history, Japanese and Israeli dolls, borrowed
from his house in Tel Aviv to the Jerusalem exhibition hall.

The child who drew cats

A cat set in pink background - a reminder to the blossoming cherry tree, peeks from each
painting. Fluffy and round like wall paper, wrapped in space suits and decorated with
amulets from the Jewish and Japanese traditions. However, let us not be deceived, each of
these adorable creatures conceals a tale of horror and fear. The fear of a child's before he
falls asleep, which his mother calms down with a popular Japanese legend about "the child
who drew cats" . The tale's child-hero defeats a monstrous world with cat drawings. The
child-artist's brush serves him as a weapon for overcoming fear. The fluffy cats are meant
to protect him from threatening bombs, aided by the space suit coated and amulet adorned
good luck cats.

The work's title, "Little Boy", is borrowed from the past - it is the code word for the
bomb that was dropped on Hiroshima. The naive aesthetics of the titles "White Light" and
"Black Rain" also conceal the memory of the bomb. The childish character of his works draws
its inspiration from the paintings of Murakami Takashi, who created a similarly titled
exhibition, pointing to Japan's traumatic defeat in the war as the reason for the childish
character of its culture. This childishness offers a humoristic way of dealing with the fear
of loss and failure.

One event mobilizes another, past connects to present in a decorative design which serves
as a link between the "Middle" and the "Far" East.

Robots and war

Another way of coping with the horrors of war is by playing with soldiers and robots. For
this end Bokobza recruits the image of the soldier in floral printed uniforms, a familiar
character from his previous works. The soldier's bullet proof vest is decorated with Israeli
and biblical motifs as well as elements from the Japanese comics' culture. The vest draws
its inspiration from the sukajan, a popular jacket among young Japanese whose shape is
reminiscent of a war jacket. It boasts unique embroidery prints whose origins can be found
in the local culture. The jacket is a takeoff on the American army coat, worn by the soldiers
who commemorated their memories in broidery.

In a separate case Bokobza sets a robot doll carved from olive tree, in its center the
Tower of David serves as a shield. The rest of the pictures are taken from his New Zionists
project. Figures in space suits set in gold and silver plastic. Luring, flashy, dazzling
objects, turn the world of war into a fantasy world, and create a disturbing gap between
sweetness and the terror of war, blending local and Japanese aesthetics. David's tower robot | 2006

0il on canvas, acrylic on olive wood
45cm x 80cm x 15cm



Eliahou Eric Bokobza, Little Boy 2012
Installation, pictures and play dolls

White light private collection

The child who drew cats

Bequest of Yossi Benyaminoff courtesy Estate of
N. & N. Aman Gallery, Tel Aviv

Robots and war
Installation, pictures and play dolls
Refugee # 5 (statuette eye) Private collection

Eliahou Eric Bokobza, Match making 2012
Gesso and acrylic on printed canvas
70x80 cm Each

Ayelet Zohar, The Obi Series, 2012
Wallpaper collage on plywood panels

Red sniper 2009
Wallpaper collage on plywood panels 185x85 cm

Black & White sniper 2012
Wallpaper collage on plywood panels 90x122 cm

M16, 2009
Wallpaper collage on plywood panels 60x160 cm

Ayelet Zohar, Masquerade, 2006
Digital print 50x200 cm

Eliya Tsuchida, Noah's ark, 2005
Digital print

Eliya Tsuchida, The Wedding Couple, 2005
Digital print

Kazuo Ishii
Quotations from The Art of War by Sunzi, 2012
calligraphy on wooden boxes 200X200 cm
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